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The Ancient Origins of the Nativity Scene - PPT Presentation, Part II 



Above is Michelangelo's Pieta (Pity) at the Papal Basilica of St. Peter in the Vatican, Rome. 
In Part I we left off with Christ's remains being secretly placed in an ossuary box. The Pieta art 
reminds us of our fervent hope that the Virgin held her dead son in her hands. The Talpiot box, 
however, shows the reality. What is interesting is that The Church of the Holy Sepulcher was built 
over a 1 st century tomb very much like at Talpiot. 
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Even more interesting at St. Peter's Basilica is the Latin caption above the Pieta honoring 
an influential Roman aristocrat, Vettius Agorius Praetextatus, the last of Pater Patrum: the Fathers' 
Father. As high priest to many cults, his titles include 'Father of Mysteries' and 'Pontifex of the Sun! 
He was even the 'Praetorian Prefect of Italy' (CIL VI 1779, Roma). You find such titles for Vettius 
right in the basement of St. Peter's (see http://www.viewzone.com/mithras.html ). Macrobius 
Ambrosius Theodosius' most essential work Saturnalia is based on Vettius. 
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The implication of Saturnalia is that devotion to the Sun was still in practice under the 
Theodosian dynasty. The Saturnalia contains an account of historical, mythological, and other 
types of discussions held at the home of Vettius during the Saturnalia holiday. The first book is 
dedicated to an investigation into the origins of the Saturnalia. 

These talks eventually lead to an attempt to derive all forms of worship from Solar 
worship. And I fully agree with Vettius. His crucial point delivers the queue for our theme in 
Part II of the presentation. The theme is: the new faith in the Roman Empire, Christianity, was 
as much influenced by paganism, even since its inception, just as much by its Jewish roots. 
Judaism, which came before Christianity, was just as much as influenced by paganism. And 
what I mean by 'paganism' refers to what scholar Acharya S (a.k.a D. M. Murdock) calls 
' astroiheology' or cosmology, i.e. the natural religions. 

To begin the presentation, let's examine some of the pagan inspirations in Christian Rome 
through Roman art. I start with the above Latin epigraph of Vettius (and his wife): 

D (is) M (Anibus). 

Vettius Agorius Praetextatus 

augur, p [o] ntifex Vesta, 

pontifex Sol [is], quindecemvir 

curialis Here [u] lis sacratus 

Libero et Eleusiniis, hierophanta, 

Neocorus, tauroboliatus, 

pater patrum in [r] e vero publication 

quaestor candidatus, 

pr (a) etorurbanus, 

corrector Tusciae et Umbriae, 

consularis lusitaniae, 

proconsule Achaiae, 

praefectus Urbi, 

a legatus senatu missus <II> V, 

{II} praefectus praetorio Italiae et 

Illyrici, consul ordinarius 

designatus , 

et Aconia Fabia Paulina, c (larissima) f (emina) 

sacrata Cereri et Eleusiniis, 

sacrata apud (A) eginam Hecatae, 

tauroboliata, hierophantria. 

hi coniuncti simultaneous vixerunt ann (os) XL 
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Translation of the Corpus Inscriptionum Latinarum: 

"To the manes. Vettius Agorius Praetextatus, augur, 
pontiff of Vesta, pontiff of the Sol, a member of the 15 
men's college, priest of Hercules, initiated into the mysteries 
o/Liber and the Eleusinian gods, importers in the holy church, 
temple guards, inaugurated in the sacrifice of a bull, Father of the 
fathers [in Mithraism], in the community but Questor as a candidate 
of the emperor, praetor urbanus, Corrector of Etruria and Umbria, 
consular governor of Lusitania, proconsul of Achaia, the city prefect, 
seven times as a legacy from the Senate [to the emperor at Constantinople] 
sent, praetorian prefect of Italy, and Illyria, ordinary consul-designate, 
and Aconia Fabia Paulina Clarissima femina dedicated to the mysteries 
of Demeter and the Eleusinian gods, inaugurated in Hecate of Aegina, 
dedicated to the sacrifice of a bull, Einfuhrerin in holy worship. These 
two have lived together for 40 (XL) years." 

Judging from Vettius' distinguished titles which I have italicized/ highlighted, Sun worshipers 
clearly had an influence in the Church. And the best evidence is in art of the period. 
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The Graffito shown above is perhaps from first century Rome? Others say third century. 
It was discovered in 1857 when domus Gelotiana was exhumed on the Palatine Hill. The graffito 
is housed in the museum on the Palatine Hill in Rome at the Palatine Antiquarium. Translation: 

'' 'Alexamenos worships his God." 

If this graffiti is from first century Rome it holds meaning to the writings of Saint Mark 
in Rome c. 65-70. The depiction is interpreted as a mockery of the Christian god. The crucified 
Christ with a donkey's head and protruding ass says it all. But, even if the antique graffiti is from 
third century Rome, it still proves that Western Christians were in competition. 
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In Part I it was my theme to demonstrate to you some of the Christian scriptures that 
were influenced by paganism. In Part II, I will show you some of the Christian art that was 
influenced by paganism. The best place to start is with the Nativity Scene (as I did in Part I). 
Now, we are accustomed to seeing medieval portrayals of the Nativity with the kings: Melchior, 
Gaspar, and the Moorish black royal, Balthasar. This character is inspired not by biblical history, 
but by the tragedy of Othello by English playwright, Will Shakespeare. In fourth century Rome, 
pre-Islamic times, the Imperium was experiencing a period of transition. 

In Byzantium Sun parishioners, like Vettius, refused to abandon faith. St. Constantine, 
as I explained in the second handout, was high priest to two cults: the Sol and the Son. As priest 
to two sects, Constantine merged the sects for political expediency. But, to do that he searched 
the scriptures and sanctified the writings that suited him. Among which was Matthew, the only 
text to offer data on the Magi. Who were they? Magi were high priests and great astrologers of 
Mithra. It was such people of stature in Persian culture who came 'from the East' to visit Christ 
(as a conquered people) and worship him (as their newborn saviour and king). I suspect that Luke's 
Nativity which has a much more unpretentious visit by shepherds was aimed at circumventing 
Christianity's tricky involvement with the veneration of the stars, with Mitraismo persiano. 

To 'kill two birds with one stone' St. Matthew tells us that our Jesus was born in Bethlehem 
to prove to the Jews that he is their prophesied messiah, their ruler. The Magi visit proves to the 
Persians that Christ is their forecast saviour, their leader. Two political rivals, two sovereignties, 
are now united by Christianity. Rome's interests are best served by this new cult: 

"The proof for Christianity's ongoing rivalry with Mithraism is 
in the second chapter of Matthew when 'wise men from the East' 
followed the Star of Bethlehem to worship the new born saviour — 
Mithra incarnate. The Magi were high priests, astute mathematicians 
and astrologists of Mithraism. According to their zodiacal calculations, 
they anticipated a sign in the heavens marking the birth of a new saviour. 
Christ's birth fitted the prophesy. St. Matthew, however, made a faux pas 
in his etiayyeAiou evangelion by having Joseph and Mary, humble Galileans 
by birth, reside in Bethlehem to fit the Jewish promise that the messiah will 
be born in the city of David (Mic 5:2). St. Luke attempted in vain to edit this 
blunder by concocting a 90 mile excursion from Nazareth to Bethlehem on a 
donkey (Lk 2:4-5). A pregnant Mary could not have made such an arduous 
journey (The Holy Bible and the Holy Qur "an Studies (second handout), Abdur- 
Raheem, p. 2)." 
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Above is The Magi print on canvass by American artist Henry Siddons Mowbray in 1915. 
You can visit online to purchase Henry Mowbray's artwork or learn more about him if you are 
interested at: http:// www.artmagick.com/pictures/ artistaspx?artist=henry-siddons-mowbray . 
This typical American icon was popular in the Middle Ages, a combination of Matthew's and 
Luke's gospels which I argued in Part I is historically inaccurate. It's a child's fable. Take a look 
at Mowbray's painting, the babe Jesus is nude in midwinter. The farm animals of the shepherds 
are in the open, out in the cold night of December 25. There's a halo for Joseph, Mary, and Jesus 
which I elaborated in handout two is, actually, an Ancient Egyptian Sun-disk. Additionally, we 
have three different ages for the wise man: one old, one adult, and one young man. 

In the sixth century, a new philosophical element was introduced, that of the Three Ages 
of Man, an Aristotelian concept (Rhetoric 11.12). In 6 th century mosaics of SanV Apollinare in 
Ravenna, the Magi are characterized: one as an elderly man, an adult, and a youth. The idea here 
is of the universality of Christ's salvation which is extended to refer not only to all nations, but to 
all aspects of humanity -the young and the old and everyone in between. 

In contrast to Mowbray's classic American Nativity Scene there's the not so well-known, 
our earliest images, of the Nativity Scene from 4 th century Rome. It was assumed the Magi were 
persiano, Persian, 'from the East' as stated in Matthew 2:1. Below Mowbray's print is a 4 th century 
panel The Adoration of the Magi Museo Pio Christiano Inventory 31459 from Musei Vaticani in the 
Vatican City http://www.museivaticani.va /. No halos in the scene. 



The fresco is taken from a Roman sarcophagus originally stored in the catacombs of St. 
Agnes. What's different about this Nativity Scene is that all the wise men are alike, yet each one 
carries a different gift. They're wearing Persian clothes and fixated on the star, same for the 
camels. Not one king bothers to glare at the babe Jesus who they supposedly came to worship! 
This is our first piece of freemasonry in Ancient Rome and I want to spend time with it. 

Acharya S in The Christ Conspiracy: The Greatest Story Ever Sold (1999) said on page 192 
that beside The Three Kings referring to the Magi who visited baby Jesus, Three Kings also refers 
to three principal stars within the constellation Orion. The belt consists of three luminous stars: 
C Alnitak, e Alnilam, and 5 Mintaka. This accounts for why the wise men look alike, they would 
normally appear the same in the night sky as Orion stars. The Orion stars in alphabetical order 
from north to south, as we see the three kings on the panel, are: Alnitak which is 800 light years 
away from Earth. Alnilam is 1,340 light years from Earth and Mintaka is 915 light years away. 
Lastly, Acharya also said, and we shall witness, "the influence of Mithraism on Christianity is 
unmistakable (Acharya S, p. 123)." 
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It has been suggested that the relief was made from the narrative of a non-biblical gospel, 
the Gospel James, when the babe Jesus was visited by Magi only in a cave. But, Jesus, however, 
has a full set of hair in this relief unlike the Magi tale in the Gospel James. Albeit, it's definitely 
non-biblical Roman art of the Nativity and the masonic ciphers are striking, for example, notice 
Joseph the Carpenter is missing in the scene! I talked about Joseph being absent in the Nativity 
of the Koran as well in Part I. 



In the 19 th century volume by author William Hone The Apocryphal New Testament: being 
all the gospels, epistles, and other pieces now extant, attributed in the first four centuries to Jesus Christ, 
His apostles and their companions; and not included, by its compilers, in the authorized New Testament 
(1890) on p. 35 chapter 15 verses 9-10 of The Gospel of James reads (italics are mine): 



"9 So the wise men went forth, 
and behold, the star which they 
saw in the east went before 
them, till it came and stood over 
the cave where the young child 
was with Mary his mother. 
10 Then they brought forth 
out of their treasures, and offered 
unto him gold and frankincense, 
and myrrh/' 

One of the points made in The Christ Conspiracy is that Iranian legend placed the birth of 
Mithra in a cave (Acharya S, p. 119). And that is what we read concerning the birth of Christ in 
early Christian tradition— in The of Gospel James. The theme of miraculous birth from the goddess 
was prevalent in many ancient beliefs. For instance, Krishna and Buddha were born miraculously. 
In some cultures, the calendar first originated in the constellation Virgo — The Great Mother Earth, 
so the 'son' (Sun) would be 'born of a virgin' (Virgo). Scripture can be interpreted from a mosaic 
and natural perspective as I articulated in the first handout (see pgs. 18-19). 

A final comment, the idea of the prime number three is potent in the New Testament 
(see first handout, ibid). I submit it has a connection to these three Orion stars. Human affairs 
can be predicted by the alignment of the stars. In fact, humans are shaped by the movement of 
the universe. So we now come to the basic interpretation of the relief on the sarcophagus, i.e. as 
Mithra devotees move toward an increasing Christian Rome, taking Christ as their saviour, look 
to Orion and remember your lord. Move to Christ in body, but stay true to your lord in spirit. 
The lord referred to is Mithra, "Lord of Wide Pastures" as the Yashts of the Avesta say according to 
Dr. Campbell in The Masks of God Vol. Ill: Occidental Mythology (1964) on page 257. This mantra 
IS NOT UNLIKE the hymn for Jesus in Psalm 23. 
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Acharya S makes a valid point on page 190 of her book, The Christ Conspiracy, of 
articulating the connective between the Semitic dead and resurrected fertility god of Greek 
mythology —Adonis with Jesus (brackets are mine): 

"Syrian solar-fertility-saviour god Adonis (Tammuz), 
. . . was born hundreds of years before the Christian 
era [600 B.C.E.] in the same cave later held to be that 
of the birthplace of Jesus/ 7 



The same connective of cave birthplaces can be linked to the Roman Sun-god Mithras and Jesus as 
Acharya has done in her work in discussion. 
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Coming back to The Church of the Nativity in Bethlehem, the church we first visited in 
Part I, there is something of great significance about this structure. It was built by Emperor 
Constantine I in the 4 th century over a cave. 




Pseudo-Augustint Quaestiones Veteris EtNovi Testamenti Cxxvii 113.11 (PL 34:2214) 

" What travesty is it then that they enact in the cave ... ? What shameful mockeries for men who 
call themselves wise. But because these things are concealed in the darkness they think that they can 
remain unknown yet all these, the secret devise and contrivance of foul and malignant demons, have 
been dragged to the light and unveiled by the holy Christian faith. For when the faith is preached the 
hearers of the excellent and sacred truth thus proclaimed have been converted/' 
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Above, a Mithraeum main cult room in the speleum (cave) beneath Basilica di San Clemente 
al Laterano, Roma, 2 nd century. The chamber was used roughly the same time The Gospel of James 
was written. It was discovered in 1867 in the basement of the church. 



In the Nativity, Luke 2:7 reads KaxaAujiaxi katalumati in the Greek text which means a 
'basement cave.' The site which marks the spot where Christ was born is in the basement cave of 
the Nativity church. But, katalemna may also mean 'temporary shelter.' The Koran places Jesus' 
birth under a an-nakhlati (19:23, 25), Arabic for a palm-tree, a transitory abode. 



TWo CAwmtcM" erf ih^y N&fiArvty Qaj&w&vvt Oo^rt^ 




TW^A^c^y^OrlQl^^ofi^^ ScamA/ 



%5 



JJpTJl 




Above The Trinity Sarcophagus. Roma, 4 th century. Vatican Museum, Inventory 31427. 
Found on the grounds of Basilica Papale di San Paolo fuori le Mura in the 1800s. A double registry 
of Old (top) and New (bottom) Testament scenes. Below The Phrygian hats associate Mithras to 
the Magi in the Nativity Scene. For a second time the wise men are stirred only by the heavens, 
no halos for Christ and family. The implication here is that conversion was gained by might, not 
by spirit, as critic Ambrosiaster proclaims in Quaestiones Veteris Et Novi Testamenti Cxxvii. 
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An examlpe of xaupoKiovoc; (tauroktonos), 
'slayer of the bull/ British Museum, 3 rd century. Campbell suggested in The Masks of God Vol. Ill 
that the sculptor seems to have came from the Greek city of rtepyapoc; Pergamon c. third century 
B.C.E. situated in modern-day Turkey. The mason borrowed the image of Alexander the Great 
(Campbell, p. 257). Agreed. Below An illustration of Alexander's uniform. Photo: Alexander's 
sarcophagus, fighting the Persians, Istanbul Archaeological Museum. Notice the regalia of Alex 
and Mithras are virtually identical. 
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Helios-Alexander Musei Capitolini (right) Helios-Mithras as Alexander (left) 




Dying Alexander, Uffizi Gallery No. 318, Florence (left) The Crown of Thorns (right) 
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Above Christ icon (left). Serapis (right). Serapis is a mixture of cults. The most noticeable is Zeus, hence 
the beard and shawl. Freemasons used Zeus (Serapis) as a prototype for Jesus and 'god, the father' below. 
Likewise, the bird inflight in the Trinity was taken from Zeus' bird. Note: Christ and Zeus have a plant 
on their heads. 
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The Turkish hats: Phyrgian and Fez caps, have always been the masons' hat of secrets 
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Above Front and back side of a commemorative medallion of Saint Constantine, high priest of Sol. Front The emperor. 
Reverse Sol Invictus. Circa 336, Constantine placed Jesus' birth on December 25, "The Unconquered Sun' day. 



Below A white crystalline marble: a medallion of Mithras from Roman-Palestine. The artifact was discovered in 1973 
at the biblical Roman military seaport of Caesaria Maritima Mithraeum. Est. date, late first century, near Christ. 
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Above Mosaic of Christus- Apollo-Sol, 3 rd century. Photo: The Tomb of the Julii, St. Peter's Mausoleo, Roma. Jesu 
(without beard) rides the sky chariot. 'Irjoovc, Iesou (Jesu) as (p&c,phds, "Light of the World (Jn 8:12)." 
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Above Museo Pio-Clementino, Octagon, Laocoon Hall. Inv 870, CIL VI 721. Musei Vaticani, Roma. Latin Engraving: 

"Soli invicto deo / Atimetus Aug(ustorum) n(ostrorum) ser(vus) act(uarius) / praediorum Romanianorum." Marble, 
3 rd century Roman sculpture. Translation: Atimetus / slave of ours emperors / cashier of the farms of Romanianii. 

People of status in Rome were involved with the Mithraic Mysteries or freemasonary '. People like 
Vettius and Atimetus for example. Initiation into the fusion of Orphic and Indo-Ayran secrets through the 
elite carries on today. Earlier, we saw former FBI director J. Edgar Hoover wearing a Fez, hat of Shriners. 
Beside him is former head of The Lost-Found Nation of Islam Elijah Mohammed also with a Fez. And next 
to him is the assassinated leader of The Moorish Science Temple, Drew Ali with Fez. Freemasonry is as old 
as the founding of the states, just look at the dollar bill seal. Rome too was built by masons. 
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Modeled after the Temple of Artemis, the G.W. Masonic Memorial in 
Alexandria, VA. One of The Seven Wonders. Visit online @ http: / / gwmemorial.org . 




Above, An example of a present-day masonic room on the left, G.W. Masonic Memorial, VA. Below, A 
modern reconstruction of a Mithraeum on the right. 

Many who were present at the signing of the Constitution were freemasons, including George 
Washington. Belief is essential for building; it is the 'engine of creation' — as masons rightly understand. As 
the gospels or essays were written anonymously, so too were The Federalist Papers. The latter secretly asked 
for support of the U.S. Constitution. The former secretly asked for support of Christ Jesus as the saviour- 
messiah-king. And support was given by a secret society. So ui)0oic, mythois is at the root of architecture. 
The Bible says that Xpioxoi) Christou was a txktovoc, tektbn (Mk 6:3 cf. Mt 13:55). He wanted to be messiah, 
i.e. the king of the Jews. Christos fought the Romans as the American colonists fought the British to build a 
new sovereignty. The Nation of Islam, a quasi-Islamic black occult, imitated this masonic m.o. to design a 
new nation for black- Americans within a racist-separatist American system called Jim Crow. The intent: 
to MANIFEST DESTINY in the same manner as the sages, e.g. MASTER Buddha and Christ, etc. 
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Mr. Elijah Mohammad and Muhammad Ali, 
both members of the Nation of Islam in the 1960s. The Turkish flag was chosen as the insignia 
of the sect because Turkey (Rome) is the home of the upper classes and the mysteries. 



NOI flag {b^c\c\NV^rdy c^e^c^^f) 
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Statue of Jesus-Zeus at the Vatican 

Above One of "The Seven Wonders of the Ancient World." A design of what the original may 
have looked like is below. What we are looking at is a replica of the chryselephantine statue of Zeus at 
Olympia temple. The Zeus figure was made by OeiSiac, Pheidias around 432 B.C.E. The antique carving 
was made from bronze, gold, ivory and various precious stones. 

In the next handout, a power-point presentation on the gods and goddesses of Greece and Rome. 
In Acts 4:12 we read, "Salvation is found in no one else, for there is no other name under heaven given to 
men by which we must be saved." In masonry, his name opens the mystic window to our past, to God(s): 
Zeus, Horus, Osiris, Isis, Dionysis, etc. More next time. 




